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THE ABOVE PHOTOS ARE SOURCES/ARTICLES TO USE TO HELP ASSIST IN THE ESSAY.


THE BELOW PHOTO ARE EPISODE TITLES THAT YOU CAN WATCH TO HELP ASSIST WITH THE ESSAY.
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INSTRUCTIONS: 
10-12 page essay. Double spaced. 12font. The usual.
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This Thing of Ours: Investigating the Sopranos. Ed. David Lavery:
Joanne Lacey: One for the Boys? The Sopranos and Its Male British Audience

Joseph S. Walker: 'Cunnilingus and Psychiatry Have Brought Us To This': Livia and the
Logic of False hoods in the First Season of The Sopranos

Glen Creeber: "TV Ruined the Movies": Television, Tarantino, and the Intimate World of
The Sopranos

David Pattie: Mobbed Up: The Sopranos and the Modern Gangster Film

Kim Akass & Janet McCabe: Beyond the Bada Bing!: Negotiating Female Narrative
Authority in The Sopranos

Steven Hayward & Andrew Biro: The Eighteenth Brumaire of Tony Soprano
Reading the Sopranos: Hit TV from HBO. Ed. David Lavery:

Janet McCabe & Kim Akass: What has Carmela Ever Done for Feminism? Carmela
Soprano and the Post-Feminist Dilemma

Bruce Plourde: Eve of Destruction: Dr. Melfi as Reader of The Sopranos

Jessica Baldanzi: Bloodlust for the Common Man: The Sopranos Confronts Its Volatile
American Audience

Dean DeFino: The Prince of North Jersey
The Essential Sopranos Reader. Ed. David Lavery

Martha P. Nochimson: The Sopranos: If Nothing Is Real, Have You Overpaid for Your
Carpet
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Marisa Carroll: "When It Comes to Daughters, All Bets Are Off": The Seductive Father-
Daughter Relationship of Tony and Meadow Soprano

Kim Akass and Janet McCabe: "Blabbermouth Cunts"; or, Speaking in Tongues:
Narrative crises for Women in The Sopranos and Feminist Dilemmas

David Pattie: "Whatever Happened to Stop and Smell the Roses?": The Sopranos as
Anti-therapeutic Narrative

Michael M. Grynbaum: Mangia Mafia! Food, Punishment, and Cultural Identity in The
Sopranos

Robert Piluso: "Funny about God, and Fate, and Shit Like That": The Imminent
Unexpected in The Sopranos
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3. If you want to work on The Sopranos, | can heartily recommend writing on one of the following episodes:
Ill. 11 "Pine Barrens"

1IV. 9 "Whoever Did This"

V. 6 "Sentimental Education”

V. 7 "In Camelot"

Vla. 2 - 4 (Kevin Finnerty sequence + "Mayham")

Of course, you are not limited to this list, or even working on one specific episode at all. Please, by all means, focus on your interests.
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A few points about your final essays.

1. As I've mentioned in class you are at perfect liberty to write on any topic related to any of the course texts -- just make sure that the approach you adopt in your analysis
follows, more or less, the interpretive modes we pursue in class. Remember, this is an English/Film course, so you'll want to structure your essay accordingly. This does not at all
mean that you can't bring other approaches to bear on your paper (be they sociological, political, historical, economic, what have you) - just make sure that the lion's share is
devoted to form/character/theme etc (what we do in class in other words). An essential aspect of this assignment is that you bring something new to the table, as it were, critically
speaking - with that in mind, be sure not to rehash ground we've already extensively covered in class. Certainly you can and should use our work in seminar as a guideline for
how to proceed with your essays, but make sure not to rely on points we've made during seminar.

2. Do make sure to consult secondary sources for your paper. On the syllabus a list of helpful books and articles is provided. You are by no means limited to the selections on
the syllabus - any serious acadenmic (that is, peer-reviewed) scholarship is acceptable. ("Pop" reviews won't count as a secondary source.) Including even just one substantive
reference to secondary material can be sufiicient for your essay (depending on what shape your paper takes), but if you want to enter into more sustained dialogue with the
critical conversation that's fine as well. Just remember that the more you can do with less, the stronger your essay will be - if you are quoting, say, seven different criics in a ten
page essay, you're likely being too superficial in your treatment of the criticism you're citing.




